
PALA  



A major school of manuscript illumination flourished in the 
Buddhist monasteries of eastern India, Bangladesh and Nepal 
during the reign of the Palas ( c. A.D. 800-1200). The Pala king 
who were Buddhists, ruled over the area of the present day 

Bengal and Bihar. The Pala dynasty was founded by Gopala about 
A.D.760. He extended his power to Magadha and Orissa. He was 

succeeded by Dharampala (c.780-815), who founded the 
monasteries of Vikramashila and Paharpur. The third king was 
Devapala (c.815-55) who had a close contacts with the Srivijay 
empire of Sumatra and there was lively trade between Bengal 
and the island of Java and Sumatara. Next prominent King was 

Mahipala I (c. 992-1040), during his reign a Buddhist mission was 
sent to Tibet. Ramapala (c.1080-1123) built many temples and 

established the famous Buddhist monastery of Jagadalla. The last 
Pala king was Indradyamnapala.  



During the rules ofthe Pala kings 
from 11th to the early 12th century, 
themes from the Buddhist religious 
texts were painted on palm leaves. 
The manuscripts with calligraphy 

and painted details became 
primarily objects of veneration, 

being more worshipped than read. 
 



Buddhist deities, the major events of the life of 
Buddha and narrative sequences from the 

Jatakas were depicted. 
The paintings are in the centre with text on both 

sides. 
The boards were slightly bigger than the size of 

the manuscript. These boards not only served to 
keep the manuscript leaves pressed but also 

protected their edges from damage 
 



Another traditional practice for storage was to 
wrap palm-leaf (as well as paper) manuscripts 

tightly in a piece of cloth that was often 
coloured red blue or yellow. This was also a very 

commendable practice as it protected the 
manuscripts from dust and, to a greater extent, 
from variations in atmospheric humidity. Some 

very important manuscripts were kept in 
specially prepared wooden boxes 

 













Bodhisattva Maitreya, Leaf from a dispersed Ashtasahasrika Prajnaparamita 
(Perfection of Wisdom) Manuscript , Pala period, early 12th century, India 
(Bengal) or BangladeshMedium, Opaque watercolor on palm leaf, :2 3/4 x 
16 1/2 in. (7 x 41.9 cm) 



Mamaki with Vajra on Lotus , Astasahasrika Prajnaparamita 
Manuscript , Pala School, late 11th c. 
 











Early Buddhist Manuscript Painting A panel from a palm-leaf book, 12th-
century work from India at the Metropolitan Museum of 

Art. CreditMetropolitan Museum of Art 













Folio from an Ashtasahashirika Prajnaparamita (Perfection of Wisdom) 
manuscript showing a seated Bodhisattva Maitreya. India (West Bengal) or 

Bangladesh. Pala period, early 12th century. Opaque watercolor on palm leaf. 
Purchase, Lila Acheson Wallace Gift, 2001. 

 



Painting of Avalokitesvara Bodhisattva. Sanskrit Astasahasrika Prajnaparamita Sutra 
manuscript written in the Ranjana script. Nalanda, Bihar, India. Circa 700-1100 

CE..jpeg 



Painting of Prajnaparamita personified. Sanskrit Astasahasrika 
Prajnaparamita Sutra manuscript. Nalanda, Bihar, India. Circa 

700-1100 CE. 



A sheet from the palm-leaf book “Ashtasahasrika Prajnaparamita” 
(“Perfection of Wisdom in 8,000 Verses”), includes a tiny painting of a female 

disciple playing a game with a bodhisattva, a being who embodies perfect 
wisdom and love. The religious books, which originated in northeastern India, 

are transcriptions of Buddhist scriptures, or sutras. CreditMetropolitan 
Museum of Art 




