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Dada Movement

MARCEL DUCHAMP (1887-1968)
'L.H.0.0.Q", 1919 (ready-made)
(French pronunciation:

[l af o o ky] " Elle a chaud au cul",
"She is hot in the arse or "She has a
hot ass"

MAN RAY (1890-1976)
'Cadeau (Gift)' 1921 (Flat Iron with
Brass Tacks)

Dada (c.1916-24)
Anti-Art Movement or Nihilistic (& dl foRueht mewiﬁ)

Key dates: 1916-1924
Key regions: Switzerland, Paris, New York

Key words: chance, luck, nonsense(dhd[{, é@ﬂ), anti-art(W—ﬁﬂ%ﬁ),
readymade(d-T d-T4)

Key artists: Hugo Ball(B}}Tﬁ EIV'IFD, Marcel Duchamp(tl'lﬁf*f @Tq), Hans (Jean) Arp(gﬂ
(Gﬂ_"l) 3‘|'Cf), Hannah Hoch(gdT Eﬁ?D, Man Ray(ﬁ:fi), Francois Picabia(mm

aTal U el Sialer o7 S SR (Zurich) & U4H f3y gg & SR vadedl 3R g
B THRIAD UfafhaT I BRI ST UT| SIST HATBRI gRT [Affd wefm, Hidar 3k

T IRR TPl H = 3R 3% B 2

ST A TG SHfYSITd aFf &l g B ANTGM & U H <, 3R 3% RAeh
T UHMSHS SRR & ®U H fagmfaerlgan o1 seard fear |

GIEI HATHRI - TeqH 5T b g, L= B SR R 38 v v § e g
& B IS R T TIIaT § - Forad 39t S it a1 391 Ie-9 Hell &
WW@WM@TW@W%%EW%‘WWWW
T Icifoh Sh URIR] o folY, 1T U 3figia -Tg] AT, 3P HADR HaATDR ol 3,
3R @) Hall Ha el At gg-faR1eh 81 & srarar, gt gosnEfearet, gehufa)-
faRIeft anti-bourgeois Ht & 3R FHexU A & T SIS Ty T@d U

1916 § IR TTeT TG BT THRIM 4T UYH [3Y g & SR RACoRAS
TP deR ST UT 3R g G HeThRI - Tgi IR0 o, Forad s+ & g
qid Hugo Ball (Trﬁav_@ﬁ?:ﬁ@ﬂ? The Cabaret Voltaire & JRITUD, ) o} e 9

qrararieat = febersl TepTiRIc W 3R Ui 3R Hiciai s, <ifebT arat o
rRafas® HIgAT geraft (ufl(Events) )& oft: Fak Ue=H, UexH, B,
THIG, TS P faavur 3R Y g1 SR TR U= SR &l o forg for
3{TST gH TRt fTer Fa |

Sd €9 370 Hans Arp ﬁ?ﬁ‘d@tm Richard Huelsenbeckﬂ%ﬁﬂﬁﬁ
BT, A IBi- PIaTel 3R That DI Gfeldt a1 & B o] e dleeR &
The Cabaret VVoltaire HATBRI 7 Q& DI REABR, TG, Tdb T AMABR g4
o AT T8 T@T; 90 I YR Bs Hal Ul H A 3R I Jarait
DI dreq H Rrgi- Harst &l Tdb gux I 31 4T |

HeR dlecdR SHRA BT TdIHRUI WgYdd a1 741 §,31R U JUelard | dad
AT | UG gIeaTel & ot e Wt R g, et nfafafert &1 20 df
T[ATsal 1 Hdl & AT UR ST g1 YHTT UT|




MAN RAY (1890-1976)

'Object to be Destroyed’, 1923 (ready-

made)

RAOUL HAUSMANN (1886-1971)
'The Spirit of Our Time', 1920
(assemblage)

RAOUL HAUSMANN (1886-1971)
'"ABCD' 1920 (collage)

Dada: Characteristics and Aesthetics

aTel U Haldd 3R T1fefde sficiad ol S R & TR gf o uuH 3y gg 9
TET UT| g & BRI, B3 HATBR, Flaoidl 3R aadp, [aAY =0 J Wi 3R S

& TN, RITORTE I 7Y, O U de ST 7| SIGT Ul T Ha-faxieh sigrer
anti-art movement T, I8 IIH{d 3R :i«qﬁ'é?@wwﬁaﬁ% T ol gyH fay
TG (1914-18) P RUGR o DHIRUT 3T AT

g olee! ol U SRISIH-UHR B T 3dd-TTs Hdll § [adbRid gl ST 3634
ARG WIS &1 a1 &1 fagrd ST 3R &ftor =1 o1 forem g &1 g faa
T, GiHfeId 0 ¥ Sl U™ S S84 ¢ d 3[d (Sfed) ¥U 9

A d@ETH )THTIT® -ToTde U (socio-political status quo)
e gud U

qrerare - f[afia UeR o Hifsar &f yHifad foar: TH 8 Emmy Hemmings T&
HId 3R R FaTeR o, iR BT Francis Picabiald TdeR, Bfd 3R
HATDHR U, AR g forein few, afdean stk feer o o fosan | dregw ot
WRaTg fhT fo, Srerare &1 ude ufaffta O sreeiedr, 81, 3R fFRd® ueef
&gy AT U1 | 3= faRiwand e Ifcafad g

tIﬁ?‘lﬂ(Humor)

B 3[R GlaT ol 3R Tiied P forw ugel ufafsearaei # 9 ue g1 WA (@1
ST, afTed | ) ofR ST 8T, gEaT iR x4 fadig. & a1y o off|
TITHD g3 DI YR HRop, &1 AGD! A "gedb T-" HI UG ! FIFd A 4
&M ¥, A SHDT U o1 o 1t ©, S SRR RSP IR 1 AT Gl ATl

Hurrah ! Hurrah ! Hurrah ! : 12 Satiren, illustrations by Raoul Houseman,

OB Y 12 FfRAE=Rer, gl a1d), I8 SReTHH gRT o,

Wxﬁ?ﬁﬁ?ﬂ (dhdTH) (Whimsy and Nonsense)

BT B! ARG, aIal 3MiGIeH & QR §Ts s ISR Fiol Sqa,

Srerad () 3iR Teard 1 fariy o3 areht oY | 3/dd-Te ®fd 3ik Feu®R
EE:[HGTRTTrlstan Tzara = 304 "gTeT At 1918" H feraT &:

7 g YIvoT U 9% e & fore forgdr § o @1 ga1 o U ool Sl & A1y 1Y
faoia foramd R Uahd §; T HIRATS & RIaT §: FRAER faRiemym & g, wfos= &
forg off, & 77t 59 forw § Sik 7 €Y Raarw § ok 71 §f o wsiarur ¢a1 § ifer |
ARG T (SIHTSd) § THRA BT & | STh! Ta dioll &1 e, Tlel IhR 7

“I write this manifesto to show that people can perform contrary actions together
while taking one fresh gulp of air; | am against action: for continuous
contradiction, for affirmation too, I am neither for nor against and | do not
explain because I hate common sense. Like everything else, Dada is useless.”

HATHD TddAdT (Artistic Freedom)

TG HATDRI A TPl AHD! 3R Tl dT SRATHR R 3T, 3R 37 ARE PHefl
DI IRARS TRUTITS I SRIGE | Duchamp = ST & AYUf Wh=dTl & G Bl
JHTAT B, 3R F3 A SHDT TRV {HAT| FATBR] - AR ATHD! B SRATBR
W%ﬁ'ﬂ! NIREY assemblage, EﬁFITG[coIIage W@WWW&HW@[
aﬁsﬁ mass-produced everyday objects W%@Tﬂﬂﬁv_ﬂﬂ Piad Tfed o g Hid
W AeH Stéphane Mallarmé = Hddl S & folE U8 WR SRR a1ed-fa=ard
3R sG] B! fORaRT | TG & PIUHD U I Wied 59 UHR $HT JUIANT .44,



he Bride Stripped Bare by Her
Bachelors, Even by Duchamp(1915)

Tfere T.S. Eliot 3R TS UTSS Ezra Pound & &G & HIA1 & UREAd sl g |
Hannah Hoch, “...und Schatten (...and Shadows),” collage on cardboard , ca. 1925

TATEIT, "... 3R Tec (... 3R BN, Hloale UR DI

Wm(Emotional Reaction)

f ararare gg &1 ufafhar § §¢ T oI, sfigiaH & fagig iR faRly gri fafed

foran a1 U1 9E oo (fora, s, 7 faran SiR ueRiA fora ), ot 3ewa

JaaieIpia) & it RIfd T2 &1 faRiy = U7 3R 3rard Jod s & forg|

Tferd AR fAdd AH®! B g bR, HTH BT IRUIH - Tdd Foh[E 9 Had 4a

ﬁf%wﬁgmﬁam%aﬁf&mw S STE SR g4 § AR YH
4 of |

JAb i arg(ddbal)irrationalism

SIETATE A Hs aID! Y ddbal-Idl Bl U TSI IS & e R Jad I
& il T STt gHIfad o, St a1 & foaRt & SR 3 ¥ 3rd- & gad
HRA B U fAfY | greT et 3fR wfadl A F: Yeb U &1 IUANT U aaH
IJUHRU & = A fopra, o7gi 3 o Oa-awe) 99 3o ford? ok 38

ST (=0T )T fomT HEy B9 | U Ue 3R g o dhgidT IR aaeh) Bl
T3 & Tt 3R refasdar Qe &3 ol

adedl (E?T:Wﬁ?l) Spontaneity

aTal HATDHR U e ST &1 Wil § T €9 ¥ a5 (T8) ¥ | I
Jufaaedr ot rdia (@31'5c 1;IT%f:ﬂ) W*W SIIRRII(Spontaneous creation )T
JUTNT T 3R 31 Pt A A Bl SNaTT ! WeR foban | IoIRT A T aR
fora o1, » Fifged B Yo et Bl i Yoz wR St 7; I8 e 3R G &b
&9 T Aot Tay g1 T1fdT | FHad SId Fa Jgol gl & of a8 a1 g avd o,
@TWWW%WI “literature is never beautiful because beauty is dead;
it should be a private affair between the writer and himself. Only when art is
spontaneous can it be worthwhile, and then only to the artist.”

Rise of Dada

S1ET T o1 TRU T T 909 T g1 U1 e UYH fay gg &1 HaTagdl ANTRS] & 3l
A de ugT TS A1 AR, i iR Je dieden & el A 9e@d g1 W, B8
HATHRI, TGP, 3R Faonfadl 4 G B YRG (de RIeoRas H) &1 IR0 S
UMY | ThAd fobdr |

Rl (\_rﬂ:D 3 Hans (Jean) Arp, Epgﬁafa Hugo Ball, B fSaT Stefan Zweig, EE':T
IR Tristan Tzara, Yo ¢l[¥h - Else Lasker-Schuler, \ﬁ?@ﬂ@@ﬁ"’[ Emil Ludwig
Ifgd 3afe-TMS avant-garde W%u&@ﬁ@ﬁa @T?lﬂ.@mrich ead ¥l d
AMISHR R TR A T ST 1§77, AW 3R THAHR FdR M Claire Goll H
&ravn,%ﬂﬁm%ﬁaﬁrﬁaﬁaﬁ 3YHTFIATG expressionism, GIGTATG cubism
3R HfISTATE futurism &1 ATefA® R HaTHS T J TR |

AT ST & o STaT SMeier 6 SagaR, 1916 Bl SR & B dlectR B L= gafT T,
Sl o dewy fiaeoRas &1 fow &, 58T 897 81 Hugo Ball (1886-1927) 3R =
Hargasds - TH 87 Emmy Hennings, E’WW Tristran Tzara (1896-1963),
ST 31 Jean Arp, (1887-1966) RIS SiT Romanian Sculptor Marcel Janco
(1895-1984), g W poet Richard Huelsenbeck (1892-1927), et [«CR
Sophie Tauber, WWGerman painter and film-maker Hans Richter (1888-




1976)%3 30 AT & & - Bl R ! B 3R J& & RAeH 370 TS () b
TER BT 307 IRY 3R 3BT B AT HA foT |, S H B HFI R T Y
U&= (performance )b e & FU T ThAd gU |

"gTT" T 30 319 H U Y gRue IR 8- I8 had JAA-arg
Romanian®aThTRI aoll_T 3R ST & e T (Gr[?-f "ﬁ! ﬁ!" ) "da! Da!" meaning
"ves! Yes!" & TRITIR ST Y AT Fbal g1 AT T Tha-STHT Wegh I I
SRS &1 T Siel-aTe &) HINT (ST slang) &) &1 §U U eTeierd & Riw g1
SIT qehdTl YT |

3T U (3R S SHGRHBR) Teb Thad e &, G1a1 P HIed 4 H T-
TY Yes-Yes 3R aﬁqﬁaﬁ- g8l There-There (ﬂ'ﬁﬁlﬁ@ a-q‘}zr“m %; Safe g o
BT HAAS 81181 hobbyhorse (§ Bd &1 ddho! BT UIST g |

History of the Dada Movement

Intro

E{ﬂ@'ﬁ%@gﬁaﬁa Hugo Ball Gh?@:ﬁ%ﬁﬂ Emmy HenningsefS qo_\’_olﬂ, 1916 BI
HER AR Cabaret Voltaire BT RITTT B | TR & aT HATHRI, ol U ITD!
Uqi §, B IHl UHR & el 3R ARTG & T1Y 31 o g S fasan mar
N St 3R 5 g9 81, foxe oy, Aaid Sl iR Kas gga-ed ot
W@mﬁé’rﬁ\—rma |3¢rarsf$qa1€ﬁ UGl a1 R Ao &t s off, o W
LN Sid - UGl YISO Ul | GIGT &1 SHTIShR oy g, 39 IR & $ig ggaid
qﬁ%lwmmqﬁaﬁmﬁéww%ﬁimmmhard
Huelsenbeck = TTE &1 ATEf3® ¥ Y Udh AYead I H YFal I YA (FaNdHX AH
UTIT T | "GTaT" Xeq U QI o 17T U siierandt &1 Wi Xeg g, R +f 98 U
= % Ug Yed B Ufqea & 3R T9U 3R Sqb U+ & 37 GGl 4 T
AT Y, S Gg SR URURS U &1 Gl & aid g W & forg
IgF V| I8 T8t WRIeT1 &1 o 3T Wec, &1 AdTS U &1 81 bl § (A $D o
511 ) T HTSTSf # - S b g T QA dR W SRR R R gH |

<reT el 3R AR 1 322 Gk 1 -1 3R Igarel 3R gefafeand,
TRWRT (TN ¥ B aTel g (FRIRN ) &) §16R HbTaq § Agg 1 UT| 3701
Tal-faRieht T T uRadRia @ g o, SuiaRulia) s o fore s=mar mar
ST b 3R T A a1 HrieRie faemReRT & s +ft &g &1 farly farar|

STGTATE &1 fadR The Spread of Dada

W H HATHRI A U ST IR UHIRIG BI 3R Hal U1 Smford o forad
Wﬂ?&' faR¥eft anti-war, HAT-faRIE anti-art W= 1 ham H Hag el | 19171,
ST = TR b1 31T T & forg 5+ o forg I & a1, TofT = e eI e d
Bahnhofstrasse WWE"E’T Galerie Dada ﬁwqmab“r GTE'T T 3T el U= &
T greT =mE o SAIford &t STt 2 | TIRT Sfigier & =dl 8 3R aIal f[aaR| &
e & fo U sifayita ity YRe farar, forad whivfiRft oik garadt aae!
3R FATHRI TR T 1 St A & | THg A T8 1917 & &1&1 & 1 I Ue Hall
3R e et THTRIE B (SIRG J Ui TN 3R URY & &1 ThRull &
1Y) | ID! HAT U performance @TH@H printed A TR digd

1918 ¥ g TATE B & d1G, B3 HATHR 37U TR <=0 H dIe 3MMY, 3R 39
3fiaIe @ 3R o & Hee Pt Wik § gTeT &7 3id 30d 1919 T gTeT & 4-5
ST & STe; G T, il fob FEoirg g1 <o # Sad a1, o U for) doiRT




T 3wl Iae B a¥fe! 31 UiiieRt & A1 3 URURS B U1si & &8
ISP GG & I DI N TGIT| SN, GTaT gl &b U H Y& gofl 9y uiidh
T TH AT T 1000 F 31T AN BT M faa 3R 3fd el & I & aR
H wigarcl HIYUT & T1Y Y= g1 Sl HIS 1 TT B & il UT| TP §1
SRITA il iR R % U1 oMy, forgi offe &t uriieRt &1 uiewfa fovan o
de fob Hftg 3 fdzmr 181 ) faar SR &g e &) Wil & 98 HRAT I R
T | TR 7 ST quiH 9 USR fod: » §1-8dl 7, %M IHIG AR Hict
JHIRY BT T TSTS doll U Y= BIdlt o | TSTS oot Bl Sflchl §, Bict b 31 G=fep! A
IR Bt TSTSTET U UGBTI Bt IRIGAT DI ... R DI Wi & 3T Y
Thll g8 YHIh & 1Y T BIFl BT TR, ﬁm@rm(das@?«swmﬂ‘q’
g3 .. aTal X! # quf srdd=a 1 ufkuy RiTfid o34 § 9w d g1, it yafug! &t
ﬁw%ﬁﬁﬂﬁw,waﬁq’s‘eﬂﬁmaﬁmml"

"the tumult is unchained hurricane frenzy siren whistles bombardment song the
battle starts out sharply, half the audience applaud the protestors hold the hall . ..
chairs pulled out projectiles crash bang expected effect atrocious and instinctive . . .

Dada has succeeded in establishing the circuit of absolute unconsciousness in the
audience which forgot the frontiers of education of prejudices, experienced the
commotion of the New. Final victory of Dada.“aﬁim%ﬁfq ST & b ad aﬁwﬂ
=it Y YriaRt R, d1fe SufRyd AT aet el & o<fep TR |, sfeh 39
TR0 § off =M 81 70| I8 URURS Sl o guia: Iue 2|

3P QR SIE, ORI A URY &1 I BT, ST a8 TS sie André Bretond il $iR
3 Rgidl &1 TR &A1 RE R fear S e ofda: sifqaurdargsurrealism ¥ U
1Y AT | STETaredl A W-Tdd U § YEH-&31 Sfigia ol aivur gl o, fafie
PRI TR H 3R gaTeh H GET & TR B 8 TG HATHR] Bl IARGHRT 3811
T bl 7, 3R Sea § YA WER 7 3 Yeiid 1eT THg! & Jiied &l
gHIfad foba

S Germany

1917 ¥, §IeI8® Huelsenbeck Sfei & e gTT RITUT & TR I aer, St
1918 ¥ 1923 I fchg YT, ﬁ?@ﬁma@]ohannes Baader, GIEIJ\_FTWGeorge
Grosz, EﬂTaﬂHannah Hoch sﬁ?ﬂwﬁ@? Raoul Hausmann a@mm
I | T g &F & Ha, e GIGIATS! aIgER TR o RIATH Wiaei-dh &0 4
IR 3R IH! Het 31fA IJoifa ot v ot 3R diaret ford gg & 9w
DI BT, PR b S 3R SIS DI HaAl oI <denr fewfor & g:
Tefemvor R foar T ATl 1918 & HRaX! H, §g8e® Huelsenbeck 7 afc &
3O UG ala] WO T SR 39 A1 Sfiie § Ueh Sivuus & §1Y Fd el Club
Dada 3R S GTaT Der Dadaﬁ%ﬁﬁqﬁméﬁﬁmm |s¢rs|a'f€rﬁai%h
T wieHics photomontage Wﬁwﬁmﬁnﬁ i1 1920 ﬁﬁﬂﬁ:{ Hausmann
ﬁm Huelsenbeck 3?@? Dresden, 8% Hamburg , TR Leipzig
3R U Prague H SIRSTM 21 & AT o1d 81 "3 SexAMd grgl-Bf “Erste
Internationale Dada-Messe" T Srnford fopar T

S{Eﬁﬁ?ﬂ‘:{ Der Sturm gallery 3R sifiyeafaqard! Qe Expressionist style & 30
Tei(feien) & HRUT GHId: Sfei g ¥ dTeR [T T He FeH Kurt Schwitters,
&Il B 3% AAfedwdrarg 3R YIGHRR TR &1 dfad HR & HRUI Gl &
ORIt & =u o <1 T AT, 1919  gGR § 30T gTeT Wg 91| gTdifs a8 S9d
UHHT HAGR(ARIP)Y | ST {6 I B8l fos 39! e, I aral &t o o
SHIfdS U W HH I &l 3Hb ol ITb! Diddi & HJch-T DR W SHBR




3R 11 F WY Syfarare yarug! & ufegef ya gt § |

TH 3R STET GG 1 T34 DI Cologne B 1918 H HRT 3K Max Ernst 3R
WW@TW Johannes Theodor Baargeld SR 0T 7T UT| 3TeT AT
Ag@yUl &9 I g9 370 A gU 3R 3(U= Siarst YA § Thadl g1id & |
3T TR A @Tzf&ﬂ—ﬁﬁ%ﬁ anti-bourgeois 3R ﬁTW(nonsense) HdAl R & Dbiad
fBaT| 1920 7, S TRE & U UG &I e = s H a1 AT1 1922 T, THA GIal
TG B 3R AT | I T, 3FRE Ernst F HIAH ®I IR & fo BT o, 39
PR 39 g DI 4T I fGa1| GIRI &1 fGaadl 1 715 317 ffaia ¥ | 3aIeRul
& o, iU 3 g Wﬁ@ﬁ@" "Congress of the Constructivists", 1922 &
IR T R Weimar H ARSI o 7T o1, foH &g o6 qraraniadl = 4R
foram U1 3R 1924 ﬁ,aﬂBreton T sifagurfardl surrealist SISO UHTIRIT fHaT
T, maﬁ@mﬁ clerarel 39 3figia ﬁ'-‘flTﬁ-lFffﬁTI'QI %Wqﬁ&hwitter's
Merz (Merz was an avant-garde magazine edited by Kurt Schwitters)U®TR[ ﬁ auf

% fesege =0 ¥ oIRI @

¥y Paris

IR ¥ greT Sfiaiad & IR § g+ & §1g, 317% sie Andre Breton, T8
3RTTLouis Aragon, UTd T3S Paul Eluard 3R 311 Ifed ORT & &3 HAIGR
i femma § 11919 7 ToRT 3 S &) 9y & forg ots fean ik snral aret ord
J51 PIAA ¥ 951 Ug; TS "GIaT SIa" U5 1920 H T YT, Tq 3fiia & &g Jadsd
Igi e A1 Ps UaRHI, e=ial iR iy smrferd forw MU oy H grer iR @
B Le Cannibale Tfgd GINUMT 3R ATl &I Uh1RId faa |

1921 H fUBTTSAT Picabia 3TR §¢ Breton Mg I U 8¢ ¢ 3R fUswifear 3
391(391 was an arts and literary magazine created by Francis Picabia) WWW
3ie UepIRIA foha, fored 361 araT fsan o R areT go wu 9 9% fRaams
<] T8 TEIEIIS) §9 77T & T 3Nd RIfd 3figie | 3= forar g: arer 3men
IRad B Had 1913 3R 1918 F o9 T @t At | 3 S JHY I §IE 3@ B
BT H, a1 §¢ 81 U gTaT, 317 39d &, THR T8 4 ... 3R 3R & ant 3t oft
2 TRAT ¥ T €, T Te IR IHTR! .. Th B! NG 81471 11y, =Rl |
WW@@W%@ ﬁ?%ﬁ@[ﬂ\_ﬂ?ﬂ%l ""The Dada spirit really only existed
between 1913 and 1918.. . . In wishing to prolong it, Dada became closed . . . Dada,
you see, was not serious... and if certain people take it seriously now, it's because it is

dead!. .. One must be a nomad, pass through ideas like one passes through countries

and cities." U qTaT A IOIRT & XM & Sarel gva fhan| 1923 HuaRg A &
Giﬁﬂmﬁ?m_c{-‘lﬁstage performances &n@ﬁaﬁmaﬁ%mq@ﬁ%w
3Tk daTs H ag 3R Sifagurdare & ¥qd & |

TR S A Sic B dvg SgIv GIGIAIeHl Ziirich Dadaists3TR TR 3T
Sffagurfarfeat parisian proto-SurreaIists%@ﬂ@%ﬁ{ﬁwaﬁmaﬂ
I %ﬂﬂ%ﬁﬂlﬁﬁ@ﬂm Marcel Duchamp's ®1 Yo UG (S-S Yab| Tal
HATHIAar AT, 3R I8 TS g P TR 3R Bl bl URHIT B &
Fﬁ%l@f‘?l(refusal) Pl |

qq’l% New York

g & TR WRW BT IRE, YT e AGd! R HATHR] B1 IRV AT | AR
gdH Marcel Duchamp 3R Wi fe1fe™T Francis Picabia 1915 %@ﬁw
Ugd 3R Seg gt 3! aldbTd T X Man Ray I §% | g% Duchamp o Th




Tgayul Ut & &9 H B f6ar, S Har-forieh & yRon &1 39 g § a1 et
O TS Fid U S d3ad |is o/ | 396! 9o Hegdyqul Hfd & 4 Ua, § A
WWW@'@WW?WTM Large Glass or Bride Stripped Bare by
her Bachelors, Even 1915 ﬁWﬁ%WWW@T@WWWW
FRP TS 3old, HTYD AIch & [0 & [o1T T YA Hidd &1 TR JHT A1 ¢ |
1916 I gaw, FUmIfea 3R A XY ¥ 3@ HAHR d1erzd I8 Beatrice Wood
Gﬁ?@@ﬁ%ﬂﬂmﬁ% Henri-Pierre Roche 3R HHT @1 Mina Loy@_s,"'l'qa I
I HfHT Har-farieht mfafafiat srebs fRemferest &t 201 A Alfred
Stieglitz's 291 gallery H 3R aTeer Walter 3R @Ejﬂ e Louise Arensberg &
TSN A 31 € SES T4 The Blind Man, AT=TT Rongwrong, 3R =J4Tds greT
New York Dada S 39 UehTA = R YHE! &1 o1 H 31fid g1 3R 1
HSATEC & UIY URURS TUGTAd! el I g & | T 3raft & SR S A
TS (el 83 aXqQ) &1 UeRH Y= har U1 o b Siad o ¥, SR Amgel
31 Sfeuse GHﬁfEH he Society of Independent Artists & 1Y vs T 1917 "
ﬁm&ﬁtﬁmm@ﬁmthe Fountain WWI
forapTfera @} am 3 =guids, SgfRRa SR U THg! &1 aemard) HTd & SR U 91y
e T HGS DI 1917 T 1924 F SR I8 GIeT IARIS! (3Mafdie) 391 @ ot
UHIRIG foa, T fob ETerest & 291 IHRIST &1 Ufaeiud ot | fUestiear 1391
EIBFﬁWETIﬁTFﬁHTBarcelonaﬁmmwm,mw,mzmich313?
U Ffed faftrs =Rl &, oo Wd & o R WR iR fafire 2rel & It
FABRI SR GGl Y HGG P SHTYR W 1918 TTaT A A 9ryon &t off: "Tdd
US & fa¥hie &A1 g, 918 TR, T8+, sriifd, Ia@Ts, AU, 3, fFRd®
I a1y, Rigidl & Ul I8, 1 o8 aRE A I8 giad g1 Hell I IRA H <
BT IRT , PR 3R 3N Ry w31 3RIHT B | " “Every page must explode,

whether through seriousness, profundity, turbulence, nausea, the new, the eternal,
annihilating nonsense, enthusiasm for principles, or the way it is printed. Art must be

unaesthetic in the extreme, useless, and impossible to justify." dg 1921 T qTal ¥ 3T
B T ST o SR I TR B 1 391 3 AR sier forad 31 1921 H URT @I R
HAT fobdT, 1924 T 391 & 3ifaw siep T fepifaan 7 sifomdare R e 7¢a
3fiera &l WW@Q%"@T% "?ﬁ'ﬁ &%H%Tﬂﬁ@?lﬁ%l" "artificial eggs

don't make chickens."

RIS grerard!
S 3 Jean Arp (1887-1966) (Ffd Poet 3R TR Sculptor)

34 1912 T TG T W51 3614 Biawdh! Bl ST 3R 3R G SR &S I5eR
UGRIHT Der Blaue Reiter exhibition § &% 37¢j-3Td®mIRG ffiefadare o fig@m|
3Ta Ay 1913 B, I8 9t T ugell TR B Ao H Ue== forari 1914 #, g
ufgde- s § yuifad gl S iR HareR! o fos fifergm srfemer
(Guillaume Apollinaire critics), 'aa'\qam(Max Jacob critics) 3R I AT
Robert Delaunay, ST 31d 7 3 ugd &IH?f @TWWW@Q’C{%W,
aﬁwwﬁaﬁfﬁweﬁ@émmﬁ shallow wooden reliefs 3R H=ar @T%"T
& 1Y T ST R fhaT1 1916 H, 98 SGRE H SYRA 21eT & Th il Ig&
1Y, 1920 & Sfel gTaT TaRHT & YT forar 3R a1 § 4% Schwitters e @A
&R Hanover &1 g1 TR U | 3fee U dR WR, 3814 SATHc SHddl &
ma-wuwﬁﬁﬁﬁﬁ@ﬁﬂ 3R a1 # sifqaurdare (Surrealist)f”‘l'ma:fﬁ
RUEKE R




MARCEL DUCHAMP (1887-1968)
'Fountain’ 1917 (ready-made)

Portrait of Cezanne (1920)
Francis Picabia

HrEd SYdH Marcel Duchamp (1887-1968)( Avant-Garde Artist)

TR F 20 I T & G M RAHRI T F T, 3R SF 31E Junk Art &
IR, S &1 Ugdll Uhi8 R fqarerug & "Js f$AfET T wexand, FaR
2" "Nude Descending a Staircase, No. 2" (1912) YT, @ﬁ@wm@maﬁﬁ?ﬁ
DI 39 TRE Y UG BT ¢ 3R Sl 916 o UTSIaT! =l BT A Tl g |
JGH1a | fard % Ja1 ¥ e & d1e, T8 gl YN 74T, 9] S Hardd
"TETEEA" Fountain” (1917) 31X LHOOQ (1919) GlTRI® GIaT BT HIH &+ 1T, il
fo 31 fopdlt oft T & &S wifed Sagy (el 2 axqe) o g aref T

M B TR R BT HATBR &b TG T 37! UfasT 3 Uit 8184 led
Peggy Guggenheim 3R 3 THTIITE WER! &) el oY & aR & galle &
T 39 TR 2RI > BT A [T | ITIH TggE! UIAUIRIIet B9 ¥ Man Ray & ot
aamaﬁ, 3R 8-fUTR A Henri-Pierre Roché @TW@E Beatrice Wood &
1y FrdeHR g & Seard! T (Tafew) ' sargs B &1 YT faar |
1918ﬁ,§%mﬁwmmm,ﬁ?ﬂﬁﬂﬁwmmmenos Aires @l
I Bt, gl S0 el Wl | 1923 F 98 URY dle 3T, Afds1 7 < gra1 § UFT
fora, iR 71 €t Quferifors FaeR & w0 8 S {61 | $9% Ioid, 361 GG Bl
T[aeet 3R % Tgan ufkasrstt & foe gafta faar, s frs=e awa &1 i
3R skt & g & fquiforg sar gl

AT 3T Max Ernst (1891-1976)(Painter, Sculptor, Graphic artist, Poet)
S 314 & Teh 3HTeitae B, 3iree Tep fa=mar URHTT § AT SHAaTe,
3IATYH TS HATHR & 3R T 3y I H Ja1 3 & 91G, I8 el
aTeT (3814 PITIH TIRAT Cologne branchd! RITAT &) 3R ifaguriare &
3MUGAl H ¥ TS & | 30 Sfaguniard} s/a®i1@Rul o) GRM 3% Wicd
frottage( In frottage, the artist places a piece of paper over an uneven surface
then mark the paper with a drawing tool (such as a pastel or pencil): thus
creating a rubbing.) (CE1-He! Tdg! Bl JTS) 3R Slihald AT
decalcomania(Decalcomania is a blotting process whereby paint is
squeezed between two surfaces to create a mirror image) (?‘R?[ﬁ"c’

& IMISHR o 1T ST ST o7l

Note:The most common example of decalcomania involves applying paint to
paper then folding it, applying pressure and then unfolding the paper to reveal a
mirror pattern.Decalcomania is most commonly associated with the surrealist
painters Max Ernst and Oscar Dominguez, who would use the technique and
then turn the resulting patterns into landscapes and mythical creatures.

Wiﬁﬂﬁ:{ Raoul Hausmann (1886-1971)(Painter, Photographer)

RIS GRIAA e & Hquf 3R St Arorfifde il & U yga
& 3, 98l 1918 H 35+ WicHlcs photomontage CAKCEICICARIS)|
IS AT - U TUTE TIE TR awdRY 3R o el Rronresff, eviaesis)
RIEEp| ("found" illustrative material) %Wﬁ 3R e T (&Wﬂ:ﬂﬁ)
S &1 &, T 3ddd DIcdls & YHR & [AuRid el | SR o 3fda:
Aferd el WICHTh! & U8l | gral figiaH o 3id foar sk ufén sig &

H9Y Man Ray (1890-1976)( Painter, Photographer)

farefeman Philadelphia , Pennsylvania (qqm ﬁﬁ;ﬁgﬁw%@{ﬁ—dﬁ
Emmanuel Radnitzky (Man Ray's birth name), BT 1915 § fE) ok Y-
forll T 3O Uga Uahd T fhar ATl 1916 H I76T UGl alal-Riel! &1 &1,




TH S O I "Teth-aice” "Self-Portrait" g1 fG@mdT 14T UT|
ARIA Gam ¥ e & 916, S5 GIal SHIGIa $I SARD! RAT &) RITIT
@1 11921 H, gdlb ATRAT GRT alardre) faaR] o U ¢ W@RTd ¥ JgH g
T 3817 UG | T 3R 1 H3A & forw 3R ais fear, S8l 3=
3T T Ui qTeTare! e ad! | § Ueh a1 "SaRefaead

Slge Indestructible Object™ &maﬁ (1923), WWWW
P TR I fRfebTT o1 & S BT 81 IB GG ) BISIB] B b
i Rras, dofl ¥ QRIY o Gad T BICHTHI § 9 U o+ Y| gTal 4T 8
T U8 81 I Y U Aiehg Sifcgyrdardt ¥ |

i fUBTIAT Francis Picabia (1879-1953)( Painter, Avant-Garde Artist)

T SRR, 3RO TR, Whicpsd BRI A1fcs fUwifaar 3 fUdar & «7 &
HRUT 31w =0 J W g & [ $S 3faic-Ts HABRI § 4 Uh T fs
1911 &, gHTaaTe 3R Tgfacd & 1Y ST &3 & §le, a8 Gl “(Jeiad
)Puteaux ( Section d'Or group )ﬁQW&IFI@UTQ, EI%’WT&'@%TE{ Marcel
Duchamp 3R TEegH AR Guillaume Apollinaire & JTY G & |
T & 3 UGl H FJORT 3edc Tardl Albert Gleizes, SR 81 A1 Thed
Roger de La Fresnaye,Wf’S’@TR Fernand Léger 3R S AfESR Jean
Metzinger R &1 1913 H, fUIfaa = <gaie & a1 $i, S5t 371 B
SITHRT =0 =M g3 UT| 91 H 3fadhs ReTferest Alfred Stieglitz = e
291 ® 39 foTE U Uehd U= o1 Had fohaT| 39 9070 & U™
fOrep1foan = e daad sfaal ([7d ulig = » Awieg »
mécaniques”) ST Y& R (AT, Tdh ST Sl S5 & & &R J&T F4
3 IRIAAT Barcelona ﬁﬁ?ﬂ'sc, gTdifh 35 v*;l\i\i@l H greranedl & ary
O SIRT G| SR 3HAC-TS o Ul S1ch B YT & TRUERGET,
I8 3T qIal R AHRS! "391" Al [hdT| g & aTe, [UewTiear U

ST GIGIATa! § TT: Ugd SgR | fe¥e aoiRT o 91y, fohr i 1|
gIdifh, S AIRdIReH (RLdTG]) 34 & ol I7hT ST 3idd: W& gl TR,
3R 19 a8 IoIRT & I FTeR Al 3R sifcarrfarg (Surrealism )pd &
M B T, T &TaT {81 U

ER? IR Tristan Tzara (1896-1963) (Avant-Garde Activist)

ﬁ'%ﬁl? [SSRIGNIN dhb WWWSamuel Rosenstock) Tdh
Wﬂﬁﬁnﬁmﬁaﬁﬁaﬁ?wﬁqwa 1Y § Th UIBR,
ACHBHR, Hal THIEH Gﬁ?fﬁo‘cﬂmlﬁﬁl 5 i H qrgl o St
ao‘rdﬁ&hﬁﬁwaqm oTel Pa) dlecTR Cabaret Voltaire 3R 9

TR a1 Zunfthaus zur Waag H 371 20, T1Y §1 1Y 37 @@ 3R
VUMY, S8 =AUt grerare & Urare &1 Afaagie [a=dng o4t 1919 7,
TOIRT U =ret 1T STgT 4 ford=R Ul Littérature magazine & SHHAINRG! &
1Y S U gHI 8§, I7b TTH SAfckied 3R srawrd ishga A i 3R
mnfrar S H, greT stigad & Hiar Havel o ke € 9eT faar | gTalie
I8 ardd | &t off q1aT Bl T8 BIST @b U B o alg d aHl 39b
g ), g+ HY 3idd: sifagunfarg surrealism &1 g

P T4 Kurt Schwitters (1887-1948) (Collage Artist)

H¢ YTy qraT JHiaIa & $o Jaarg sl § ¥ Ueh Rl HTarEd, JMicd
FHATBR U | AR H Y, W51 3511 GTaT 1 U ARG DT RG] Y, 98 AT
TH Sl B IUTNT B b 7w URig 81 71, g Iy a8 Tep U a1 1 Tear




I ¢ o I IoFifaes, Tiplas SR WHIfe &0 ¥ UNTe IrdT| §9d
STa9g, 3% UM s eI faaR Tat oT, 3R @y a+it s aafadra ar
MABYTHSD ¥ | T ITI $B I UGl aTdl TRURD =T 7R Jfcial 1 g
o, Afp1 3 aRcTa o S0 31dd-TTS qrararel Jaht & dHiar SR TR fufo &
faaferd 78t gu, o 8fda: 39 R W 7T/

gIerarg & 91¢ & fae™

o1 for SR aftfa 8, fafie arer gl & faued & 91g, Fs FABR 39 Ha
3figre # FNfe gu - faviy 0 § sifaguniarg | ardd §, g1a1 &1 ddba =T 3R
Hidh BT RURT HY Tt 3R dredf-e $t sifiaafad & fog sifagundard ar &1
I Bl | B BEBR Gl JHEI b T 3, [T BT Picabia, 31 Arp,
3R 3K Ernst XMW B, Afep 37 BT el (A0 IR J=id 0 &1 ge &
YR TR TH Bl DI LB B H T IR o &Y H H1H Hd A | gTeriop,
Sam sifaaurdardt gt 3, i +ft 351 gaTs & yexital & vefid & & Aag
&1, forad areT iR sifaguriardt g A &1 verid fas

aral, Sl f b eu-Td® ol 3fiaia conceptual Art movement &1 el SURAT
8, B 3 20 o AdTec! DI HAT H T IS (TS IRAT HTe) &1 AT A ¢ |
B O & [ SR SMYMBHAIAIG GIa1arg o o1 i Ta! xadm | 299 3R
foRaa e & Ary-Try Iifid $iR Ared § T Uds Sfdfied SR SMeyfdH
Rrsid &1 SMTHR A1 HH I HH IUAN GG HATGRI GRT a1 T UT: YakH &
0 T &, AoTRT B oigT & Y a1 & IRERAN, AHIIT SxGpid Bl
ST, GRI! 1 UFTERY, HaT & IR-UfH Ul & S, Sg (G@argu ) S Td
T 3R Hids BT ITANT HR & g |

GIEI & 918 9 o) WS HaAldd aIa 5 RITI-faRI T8 & 0= TH1d &1
AT TN SIfagUTfarg Surrealism, 19-GT&T Neo-Dada 3R S eI (IATR®)
Hdl Conceptual art & TP I&TEVN & S(QATAT, 378 UIT 3MT< Pop art, , and TAdY
Fluxus, & FRIURIfARe exARM the Situationist International, TRBIHY 3¢
Performance art, TAfRE 3T Feminist art 3R ARG Minimalism2iErd
B TTeT &1 Wfthes fSWIEH graphic design3iR BIAN collage & IUTNT & T1Y
IR & & oR ot 18R wruTa

The Situationist International was an international organization of social
revolutionaries made up of avant-garde artists, intellectuals, and political
theorists, prominent in Europe from its formation in 1957 (as Internationale
Situationiste or IS) to its dissolution in 1972 . In the field of culture situationists
wanted to break down the division between artists and consumers and make
cultural production a part of everyday life.

FluxusFluxus is an international avant-garde collective or network of artists and
composers founded in the1960s and still continuing today.The Latin word
Fluxus means flowing, in English a flux is a flowing out. Fluxus founder Maciunas
said that the purpose of Fluxus was to ‘promote a revolutionary flood and tide
in art, promote living art, anti-art’. This has strong echoes of dada, the early
twentieth century art movement.

Performance artArtworks that are created through actions performed by the
artist or other participants, which may be live or recorded, spontaneous or
scripted.

While the terms ‘performance’ and ‘performance art’ only became widely used
in the 1970s, the history of performance in the visual arts is often traced back to
futurist productions and dada cabarets of the 1910s.



Throughout the twentieth century performance was often seen as a non-
traditional way of making art. Live-ness, physical movement and impermanence
offered artists alternatives to the static permanence of painting and sculpture.In
the post-war period performance became aligned with conceptual art, because
of its often immaterial nature.

Feminist art is a category of art associated with the late 1960s and 1970s
feminist movement. Feminist art highlights the social and political differences
women experience within their lives. The hopeful gain from this form of art is to
bring a positive and understanding change to the world, in hope to lead to
equality or liberation. Media used range from traditional art forms such as
painting to more unorthodox methods such as performance art, conceptual art,
body art, craftivism, video, film, and fiber art.



