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e wglor (Unity)

Do all the parts of the <

composition feel as if they > b
belong together. P * 4
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Hetfal & wHere=I (Harmony)

In the painting harmony means
impression of unity in all elements
of painting such a stone colour
texture etc.
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e dgetet(Balance)

A distribution of visual weight
on either side of the vertical
axis.

Symmetrical balance uses the
same characteristics.

Asymmetrical uses different but
equally weighted features.
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1 §9 uged (Formal Balance)

In which both sides of a
composition have the same
elements in the same position,
as in a mirror —image, or the
two side of a face .
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2 399 Ggad (Informal Balance)

In which the composition is balanced due to the
contrast of any of the elements of art. For example,
a large circle on one side of a composition might be
balanced by a small square on the other side.
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e panifaar (Dominance of Emphasis)

used to make certain parts of an
artwork stand out. It creates the center
of interest or focal point. It is the place
in which an artist draws your eye to
first.
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e yqiz (Rhythm)

How the eye moves through the
composition; leading the attention
of the viewer from one aspect of the
work to another. Can create the
illusion of action.
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* 3is[qtd 4T 9ol (Proportion)

How things fit together and
relate to each other in terms
of size and scale; whether
big or small, nearby or
distant.
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o favter (Contrast)

The arrangement of
opposite
elements(Light vs.
Dark, Rough vs.
Smooth, Small vs.
Large, etc...)in a
composition so as to
create visual intrest.
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