
la;kstu ds fl)kar 

 

la;kstu 
la;kstu fp= vafdr djus esa çHkko ;k je.kh;rk ykus ds fy, vk—fr;ksa dsk Bhd txg ij 

cSBkuk tksM+us ;k feykus dh çfØ;k muds :iksa dks lqlfTtr djuk tks dyk dh –f"V ls 

larks"ktud gks vkSj ,d lkFk –f"Vxkspj gksus ij lkewfgd :i ls çHkko iSnk djsa la;kstu 

dgykrk gS Loj la;kstu fl)kar ls laxhr y; vkSj pan dh mRifÙk gksrh gS mlh çdkj 

fp=dkj :i jax ds mfpr feJ.k ls fp= dks la;ksftr djrs gSa ljyh—r lqxe y;c) 

js[kkvksa ls :ipan mRiUu gksrs gSa bu :iksa dks jax la;kstu] jax vlaxfr dksey dBksj 

çHkko fp= esa pkj pk¡n yxk nsrk gS :i xfr fp= vkSj jax dks fp=dkj vius fp=Qyd 

esa bl çdkj ls tkrs gSa fd çeq[k fp= ;k eq[; dFku dh vksj n'kZd dk /;ku 'kh?kz gh 

fcuk ç;kl ds lgt <ax ls vkdf"kZr gks tkrk gS dykxr :i jax la;kstu ftruk 

ifjiDo gksxk la;kstu mruk gh mPp dksfV dk gksxkA ekuo LoHkko ls gh lkSUn;Zçseh gSa 

og vius thou rFkk jgu lgu  vkSj ;gk¡ rd fd gj {k.k lkSan;Z dh ryk'k esa jgrk gS 

og vius lkSan;Z cks/k ds vuqlkj vius dks vkd"kZd os'kHkw"kk ls lfTtr djrk gS ogha vius 

?kj vkSj ifjos'k dks ltkdj viuh lq#fp dk ifjp; nsrk gS 

 lkSan;Z cks/k vkSj lkt lTtk dk ijLij xgjk laca/k gS lkt lTtk dk vFkZ gS ltkoV 

;g ltkoV gh gekjs lkSan;Z cks/k dh ifjpk;d gS mnkgj.k ds fy, gekjs ?kj ds çR;sd 

dejs esa lkeku dks ;Fkksfpr vkSj O;ofLFkr :i ls j[kuk gekjk lkSan;Zcks/k gh gS ckgj ls 

vkus okyk O;fä gekjs blh lkSan;Z cks/k ls çHkkfor gksrk gS ;fn dejs dk lkeku ;Fkksfpr 

LFkku ij O;ofLFkr <ax ls yxk gS mlesa lksQs ij dq'ku nhoku ij djhus ls yxk elun 

vkfn j[kk gqvk gS rks vkxarqd uk dsoy dejs dh lkt lTtk ls çHkkfor gksrk gS vfirq 

og gekjh lq#fp dh ç'kalk Hkh djrk gS lkSan;Z cks/k dk ;gh –f"Vdks.k i`"B lTtk ij Hkh 

ykxw gksrk gS ftl çdkj lqlfTtr ?kj ls vkxarqd çHkkfor gksrk gS Bhd mlh çdkj ikBd 

Hkh i`"B lTtk ls çHkkfor gksrk gS i`"B dh lkt lTtk ftruh mR—"V gksxh mldh xgurk 

,oa çHkkfork Hkh mruh gh vf/kd gksxhA 

 la;kstu dk rkRi;Z gS nks ;k nks ls vf/kd rRoksa dh lejlrk iw.kZ ;kstuk ;gh dkj.k gS 

fd ftl la;kstu esa lTtk ds fofHkUu rRoksa dk larqfyr ,oa lejlrkiw.kZ mi;ksx ugha 

fd;k tkrk og ikBd ij viuk çHkko ugha NksM+rk ;fn la;kstu ds fofHkUu rRoksa] js[kk] 

:i] o.kZ] rku] iksr vkSj varjky bu rRoksa ds vykok Hkh dqN ,sls fl)kar gS tks la;kstu 

esa viuh egRoiw.kZ Hkwfedk dk fuokZg djrs gSa la;kstu pkgs oLrqfu"B gks vFkok lwpuk ;k 



T;kferh; la;kstu ds fl)kar bUgsa leku :i ls çHkkfor djrs gSa la;kstu ds tks fl)kar 

lTtk dks larqfyr ,oa çHkkoh cukrs gSa os bl çdkj gS  
lg;ksx   

lkeatL;  

larqyu  

çHkkfork  

çokg  

çek.k 

fojks/k 

• lg;ksx ¼Unity½ 

Do all the parts of the 

composition feel as if they 

belong together. 

lg;ksx dk vFkZ dyk rRoksa ds e/; 

,dlw=rk mRiUu djuk ]ftlls fp= 

la;kstu egRoiw.kZ cu lds vkSj çeq[k 

Hkko dh vfHkO;fä gks ldsA 

lg;ksx dyk—fr ds lHkh rRoksa esa 

,drk lekurk vkSj lw++=rk mRiUu djrk gSA lg;ksx ,drk dk eq[; mís'; fp= —fr ds 

vkd"kZ.k dks fc[kjus ls cpkuk gksrk gSA dyk—rh esa ç;qä vk—fr;k¡ tc fdlh O;ofLFkr 

Øe esa fpf=r dh tkrh gS] rks lg;ksx dk Hkko mRiUu gksrk gS ;gh leqfpr O;oLFkk fp= 

dks egRoiw.kZ vkSj ljl cukrh gS 

 

 

 

 

 



• laxfr ;k lkeatL; (Harmony½ 

In the painting harmony means 

impression of unity in all elements 

of painting such a stone colour 

texture etc. 

fp= ds lHkh vax dyk—fr ds vuq:i feyrs 

tqyrs çrhr gks rks lkeatL; dk vuqHko gksrk 

gS 

lkeatL; ds :i 

1- vkarfjd lkeatL; dh oLrqvksa ds 

vkarfjd Hkko rFkk fopkj ls lacaf/kr 

vk—fr;ksa ds fp=.k ls vkarfjd 

lkeatL; mRiUu gksrk gS  

  

2] oká lkeatL; 

 fp= dk ckgjh lkeatL; js[kk :i jax rku vkfn ij fuHkZj djrk gS 

• larqyu¼Balance) 

A distribution of  visual weight 
on either side of the vertical 
axis. 

Symmetrical balance uses the 
same characteristics. 

Asymmetrical uses different but 
equally weighted features. 

larqyu dyk ltZu dk og fl)kar gS 

ftlds vuqlkj fp=dyk ds leLr rRo bl çdkj O;ofLFkr gw¡ fd mudk Hkkj leLr ry 

ij leqfpr :i ls O;ofLFkr jgsa dyk—fr ns[kus esa lqanj vkSj vkd"kZd çrhr gks tc ge 

fdlh fp= dks ns[krs gSa rks gekjh fuxkgsa lcls igys vkd"kZ.k dsaæ ij tkrh gS vkSj ogha ls 



gekjh –f"V vkxs dh vksj fp= Hkwfe ij ?kwe tkrh gS ftlls n'kZd dks xfr dk vkHkkl gksus 

yxrk gS fp= esa eq[; vkd"kZ.k dks idM+us dh l[rh dks gh Hkkj dgk tkrk gS Hkkj ds 

}kjk fp= ladfyr fd;k tkrk gS 

 larqyu çkIr djus ds çdkj 

 larqyu nks çdkj ls çkIr dj ldrs 

 1 vk—fr;ksa ds le foU;kl }kjk 

 2 vk—fr;ksa ds vle foU;kl }kjk 

 1 le larqyu (Formal Balance) 

In which both sides of a 

composition have the same 

elements in the same position, 

as in a mirror – image, or the 

two side of a face .  

blesa leku Hkkj vkd"kZ.k dsaæ ls ,d 

leku nwjh ij jgus ls gh larqfyr gksrs 

gSa bl çdkj larqyu cgqr vPNk ugha gksxk D;ksafd blls fp= esa xfr'khyrk ;k 

fØ;k'khyrk dk cks> ugha gksrk] mlesa vkd"kZ.k de gksrk gSA bl rjg ds la;kstu esa –

<+rk] fLFkjrk ds Hkko vf/kd mRiUu gksrs gSaA 

 

2 vle larqyu (Informal Balance) 

In which the composition is balanced due to the  

contrast of any of the elements of art. For example, 

a large circle on one side of a composition might be 

balanced by a small square on the other side. 

blesa Hkkj vkd"kZ.k dsaæ ls vleku nwjh ij jgus ls larqfyr gksrs 

gSaA vf/kd Hkkj ;kuh cM+h vk—fr dsaæ ls nwj vkSj de Hkkj ;kuh 

NksVh vk—fr dsaæ ls fudV fLFkr gksus ls fp= esa xfr'khyrk 

c<+rh gS vkSj vkd"kZ.k c<+rk gSA vk/kqfud dykvksa esa budk 



mi;ksx vf/kd gksrk gS papy] xfr'khy vkSj vkØks'k ds Hkkoksa dks vlarqyu ds ek/;e ls 

fn[kkus dk ç;kl fd;k tkrk gSA 

 

• çHkkfork (Dominance of Emphasis)  

used to make certain parts of an 

artwork stand out. It creates the center 

of interest or focal point. It is the place 

in which an artist draws your eye to 

first. 

dyk—fr ds l`tu esa çHkkfork çeq[k ,oa vfuok;Z 

fl)kar gS fdlh Hkh fp= dh Hkko vfHkO;fä esa 

eq[; vk—fr ;k oLrq dks lcls vf/kd egÙo 

fn;k tkrk gS tgk¡ n'kZd dh loZçFke –f"V iM++rh 

gS vkSj ogha ls vkxs dh vksj vU; xkS.k oLrqvksa ij 

tkrh gS la;kstu ds fl)karksa esa çHkkfork dh 

vuqifLFkfr esa dyk—fr n'kZdksa vkuan ugha nsrh gS 

fp= esa vkd"kZ.k çHkkfork ls gh mRiUu gksrk gS vkSj lkSan;Z ds fy, ;g vfr vko';d vkSj 

vfuok;Z gS 

 çHkkfork ds rhu çeq[k dk;Z gksrs gSa 

1- çeq[k Hkko ;k fopkj dks vfHkO;fä djus okyh vk—fr vo'; dks lcls vf/kd egÙo     

çnku djukA 

2- fp= esa ,d :irk dks can dj lkSan;Z ds volj çnku djukA 

 3- fp= esa xkS.k vk—fr;ksa esa ljyrk ,oa lgtrk mRiUu djukA 

 

 

 

 



• çokg (Rhythm) 

How the eye moves through the 

composition; leading the attention 

of the viewer from one aspect of the 

work to another. Can create the 

illusion of action. 

 çokg ;k y; xfr dk vk/kkj gS bl çdkj 

y; dk vaFkZ gqvk leku rRo dh iqujko`fÙk ls 

mRiUu fujarjrkA fp= esa js[kk rku jax vkfn 

rRo feydj mRiUu djrs gSa fp= esa blds 

ç;ksx ls lkSan;Z e/kqjrk vkSj ljlrk mRiUu 

gksrh gS tc rd fp= Hkwfe ij dqN vafdr ugha 

djrs gSa og v{kr ;kuh 'kkar jgrh gS tSls gh fp= Hkwfe ij fcanq ;k js[kk dk fuekZ.k djsaxs 

fp= Hkwfe esa xfr'khyrk iSnk gks tk,xh vkSj ,d lac?k vko`fÙk esa iFk dk fuekZ.k gks tkrk 

gS vkSj æf"V vkxs dh vksj mlh fn'kk esa ?kweus yxrh gS  blls n'kZd dks xfr dh vuqHkwfr 

gksrh gS  

• vuqikr ;k çek.k (Proportion) 

How things fit together and 

relate to each other in terms 

of size and scale; whether 

big or small, nearby or 

distant. 

dyk esa vuqikr dk vk'k; vk—fr;ksa 

rFkk fp= Qyd dh yackbZ vkSj 

pkSM+kbZ dk ijLij vuqikfrd laca/k 

vk—fr;ksa dk viuk çek.k ;k 

vuqikr gksrk gS vkSj lHkh esa ,d 

nwljs ls laca/k gksrk gS tks jpuk esa ;g vko';d gks tkrk gS fd vk—fr;ksa dk laca/k rku 

jax bR;kfn dk fp= Hkwfe ls laca/k gks A fp= esa ç;qä vk—fr dks fdruk cM+k ;k NksVk 

cuk;k tk, vkSj bls fp=Qyd esa fdlh LFkku ij vafdr fd;k tk, bldk leqfpr Kku 



vuqikr ds varxZr djrs gSa tks vuqikr #fpdj rFkk lqanj yxs ogh vPNk vuqikr gSA tks 

vkn'kZ vuqikr vk—fr fuekZ.k ds pys vk jgs gSa og vkn'kZ vk—fr fuekZ.k ds fy, Js"B gS 

tSls iq#"kk—fr ds fy, mlds flj dk 8 xquk yackbZ vkSj L=h vk—fr ds fy, mlds flj 

dk 7
 

 
xquk yackbZ gksuk pkfg, 

 

 fojks/k (Contrast) 
The arrangement of 

opposite 

elements(Light vs. 

Dark, Rough vs. 

Smooth, Small vs. 

Large , etc…) in a 

composition so as to 

create visual intrest. 

 fp= esa ,djlrk dks Hkax 

djus ds fy, fojks/k fn[kykuk vko';d gksrk gS fojks/kh rRoksa ds ç;ksx ls dyk—fr esa rst 

'kfä xfr vkd"kZ.k rFkk lkSan;Z mRiUu gksrs gSa vr% fp= esa vU; dyk rRo ds gksrs gq, 

fojks/kh rRo dks vfuok;Z :i ls gksuk pkfg,A 

 fojks/k dsoy fp= dks vkd"kZd çHkko'kkyh vkSj pedhyk cukus ds fy, ç;qä fd;k tkrk 

gS ;g fuEu çdkj ls mRiUu fd;k tkrk gSA 

 fojks/k ds çdkj & 

1 js[kk fojks/k  

 fp= esa js[kkvksa ds lkFk  frjNh  js[kkvksa ds ç;ksx ls js[kk fojks/k mRiUu gksrk gSA 

2 fn'kk fojks/k 

 fp= esa ç;qä eq[; vk—fr ds fojks/k esa nwljh vk—fr dks fpf=r djus ls fn'kk fojks/k 

mRiUu gksxkA 

 3 jax fojks/k 



 lg;ksxh jax ds lkFk fojks/kh jax ds ç;ksx ls jax fojks/k mRiUu gksxk tSls yky jax ds 

lkFk nwljs jax dk ç;ksx jax fojks/k mRiUu djsxkA 

4 cy fojks/k 

 jaxksa ds gYds ;k xgjs jaxksa ds ç;ksx ls fp= esa cy fojks/k mRiUu gksrk gSA 

 5 /kjkryh fojks/k 

oLrqvksa ds çfr çLrqrhdj.k esa fdlh oLrq dk /kjkry fpduk vkSj nwljh oLrq dk [kqnjk 

fpf=r djus ls nksuksa oLrqvksa ds çHkko mRiUu djus esa o`f) gksrh gSA 


