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o is also on record a convergy;
. | helv | iust a day bef et !{mbClWEgn
12 ﬁ,lﬂ- | he h_]'l.’l._d. j.'.“"rl Jd Ay DClore hlﬁ'. mnmr lﬁmm
. . ![unﬂ - m.l
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»you knowW. 1, I've always loved mother »
: Ccomplex in "Sgo of know, you have. Rreplied
Oed]pus ‘ ns B) o
The L l]d o[ don’! mean that,” he answered, "['ve Vel e n
OVErSn why [ could ncver love you." qhihzu__h.;
.« actual situation Lawrence has tried 15 neecan -
And N1 ° ~(fect 1s cathartic, though . PrOYeCt in g
: . ? The term Oedipus h Soiarly the ClSEEEs » tNOugh the situations ; and Lovers
What is OediPe g Tﬁ:rﬂb-w wh !Lh S ek deriy G .1 not take the same course later on. 1 e novel and e reyy
_he wamt of the KRG Oedipus of Thebes, Who, tioughiin 1gNora, ife & : e
Imm1 1dt.h‘-_t; e ol h:J‘d children [?}r I?a:r. l_?n:ud used thig [Enncﬁi The Qedipus 1 Sﬂn_s and Lovers". G ngh b
m.uIlejf}I ‘he manifestation of infantre scxuah‘ty milhc rc_lagcm of the chilg 10 yssion of Sons and Lovers in The‘ Dark Sun says (hz - o “m: fus s
P s, The Ocdipus complex "is 3 State In which a persop SRRl inc NoveD) Presere the Freudian Ocdipus imbroglio in almee e
I,[{.Sﬁquivc —;ff:;‘ﬁ."[l":'n for the parcnt Opposite In SCX (o him or hEI‘se.lf, and“’s ﬂmplﬂl*‘“ﬁﬂ . piﬁzllusmnﬁd with her husband Walter Morel, Mﬁthsm
u;r .sponding distaste for his or her other parent.” If it is a sop Wit a ~radually casts him off and takes her two sons William and Pan] Morel
"OITC: . - - = _ - = = - i ml
;:Eg_gq?x-'fh’ fond of his mother—4as 15 Paul Morel fond of Mrs More] arﬁ bstitutes 0n¢ after the other, thus wrecking their emotional Jife.

extends this fondness beyond puberty, adversely afl“;cting the hﬂl‘n'uny *
his relationships with adier girls, we may also describe him as a vietim ot
the mother fixation.

~he unhappy married life of the Morels and :
i wrilllium. Gertrude Morel, a fanatically moral anttlimre?g?ur Cﬂ“ﬂ;
(wenty-one, murﬁﬂs La warm, sensuous and indulgent miner, Walter More!
who had a rich, TInging laugh.and a red, moist mouth. The first fow months
of their married life are extremely happy but gradually the feeble bond of
neir poctised passion Snaps and Mrs Morel feels disgusted with her
husband’s habitual drunkenness, his indulgent and shiftless ways and his
lcmpc.mmcm:.ﬂ dishonesty. As her eldest son William grows up, Mrs Morl
hesins to alicnate Walter Morel and seek emotional fulfilment through her
snﬁ, William also instinctively responds Lo her. Once, when he is seven, he
brings for her, from the fair, two egg-cups with moss roses on them and
presents them to her ‘almost like a lover’. When he brings home the first
prize he has won at school, she receives it almost ‘like a queen'. Bqlﬁms
s0 over-possessive-that as William comes in contact with other girls and
s0es dancing with them, she finds itdifficult to tolerts them. In fact she

expresses her hostility towards them in rather crude and jarring terms. Lakr,

when William falls in love with a passionate girl called Gyp and banss et
home on a short visit, she is vehemently critical of her. Under hmm:;
William finds it difficult to strike a balanced emo mﬂﬂ;smﬁw
Gyp. Torn with conflict between his love for his mother and alud

guish and finally dies

With Gyp, he suffers from terrible spiritual an

The Oedipus Complex in Lawrence himself. It 1S now a we
recogmised fact that D.H. Lawrence himself was the vicum of a deep-rooted
Oedipus Complex. His mother Lydia Lawrence had a very strong hold op
him. and he too treated his mother like a lover. It was she who gave him
life-warmth. His orientation into life and literature also depended on the
inspiration she gave him. In 1910, when Mrs Lawrcence was virtually on

death bed. Lawrence wrote to his publisher to make haste with the publi-
cation of The White Peacock so that his mother could see it while she kept
the live consciousness. That they loved each other like young lovers is
repeatedly expressed in his early poems also. In Monologue of Mother, the
mother talks of her strange son ‘whom I have waited like a lover'. And in
The Virgin Mother, that seems to be presenting the situation at the death of
Mrs Lawrence, Lawrence says :

spare me the strength (o leave you
Now you are dead.

[ must go, but my soul lies hel pless
Beside your bed.




110““_15 cOMPLEX IN "SONS AND LOVERs:
: Ok
(1B

116
_ : T
Paul and Mrs Morel. Mrs hf{u;t I1 1;]12 :I}RECW;? Paul Unwiljj, s father the prize ne has won, and he e 117
of a loveless relauon and ]};]{] gredt l Il whl' h R alraiq lE_E}r Oy 511ﬂw']11ilc prize than 8 gnpmuch his father for 4 MIEWMIG&%
might be unhcalthy or malformed (ironicatly WAISH 15 Uue of g hgup | el e look of his father and scomfy PProbation, Pay| a2
¥ “paul). But the child lay there 1n her arm Sych nd €V© : Mrs: Morel Y TESists g\ iy Never
logical make-up of Pau ]._ S e Sand p, s 1 ¢ with tum. oIS Over-mothering of p 'S allempts g e
her heart and “she (clp as if the navel f”'”ﬁ : ac connecteq jig l‘r.smn'.g (l ond® Sy ﬂCEUmDﬂmcd wilth some vague notign of in al incites much
not been broken . And she decided thag Wil Lig, jcﬁlﬂﬂﬂf her husband. In Chapter VIIL, there is 5 ?Ef;" aSSumplion in
Significany ep

miﬂd . _og iNto focus the entire conflict. Mrs Morel ex

body with hers had
n

hat D nd then suddenly says, i

d s/ ys, Aﬂd I?E, new:[__y

e with all her:soul, she would makc UP 9% for having broygp

11 imu

the world unloved. She would love 1l all [Ilg m()r‘ﬂ'— now. it was here Ca piriafl
in her love.” The situation []rCSCﬂ[cfj here 1s quite analogous (g u'.lear'"&'il of | T've never h::ld a husband__not really__* Panl :
dreaded portents in the beginning 0f sOME Greek tragedy: surely i Miyep pau ond his mouth is on her ﬁuDaL-And she kisses him a |on ti{ummhef's
TOvey haif : followed by a gentle stroking of her face by Pay| ]istuu;:lm
) Chlec

quilc ominous. As Paul grows up, hEISLiL‘kS 1o his mother Efﬂ{i LrOLS affey
like her shadow. She (00 clings to him um:I‘ encourages him intg an ab'hﬁ'r
contempt of his father. He loves Lo sleep with his muhlhcr_ Once whep hJECI
ill. he ‘lay against her, and slept, and got better; whilst she, always a'li-:;

which 12 tanding 1n the doorwa

Morel anc SESg 1 Yenomoustyjremanks 18
M{g:;hib again ? A.fmrce combat might have followed, byt Milm
m d the quarrel 18 averted. When she regains her conscionsness Panl
hatically exhorts her 1o sleep with Annie and not with his tmhﬂ

slecper, fell later on into profound sleep that seemed to give he aity ry emp : = |
Paul’s hcart “contracts with Joye The scene begins with Mrs I*_vlmel s confession that she never had a hushand
hiSe ds with Paul’s ostentatious assumption of that role

Now. often at the sight of his mother,
She is his intimate, his confidante. He exists for her, and whatever he dogs

he does for her. When Morel is confined to the hospital through an ﬂ':ti'
dent, he joyfully plays the husband : "I'm the man in the house now." He

in the real sense and en
paul__the husband substitute. And in fact, throughout the second

half of the novel, Paul’s relation with his mother is that of a husband
He instinctively sticks to her as if he were her man. On their

is happiest when alone with her and "in the end she shared cverything wilh qubstitute.

him. Without knowing........ she waited for his coming home in the evening, Jisit to Nottingham, he chatted away with his mother and she was gay like a
and then she unburdened herself of all she had pondered, or of all that had sweetheart’. Later ‘they walked down station street, feeling the excitement
occurred to her during the day. He sat and listened with his eamnestness, of lovers having an adventure ogether; they arrived home in e
evening, happy and glowing, and tried’. During a vi§it to Mrs Leiver's

010 the wood that was flooded with bluebells...... the

The two shared lives."
Farm ‘they went out
ether’. The flowers

According to Freud, the Ocedipus Complex remains dormant fora few -
years aller thi carly nfanule ;w. 'L:IuHc]-unI development and 1§ re- bluebelis..... the mother and FIERRRIEEER R f this love.
' : ‘ > iy P which Paul sticks in her coat offer another concrete Sﬁfﬂ‘lbﬂl 0 .

ost examples is found in Paul's regretful raving

But perhaps one of the clear

at having an ‘old’ mother for a sweetheart .
ther? What is the old for ?

animated at the time of puberty. In the case of Paul, the early migration 10
London of William helps in a ‘quickening’ of his fixauon for his mother,

though it is finally recognised only when Paul is down with a severe attack
Why can’t 2 man have a youns mo

of pncumonia after William’s death. Mrs Morel lies with him at nights :
(they could ot afford a nurse) and tightens her grip over his soulifg "Well* his mother laughed, "she can scarccly helpit.” .
desperate bid to save him from the clutches of death. It is during thisillneS : 7 ook —they 3 the young O
that Paul “realises” his mother and he is precise f pubert "And why wasn’t I the oldest SO mother. You s d
‘ preciscly at the age of puber: have the advantage— but 100K, they had the young motct
The hatred between the father and the son. The Ocdipus Comlllﬁ{ have had me for your oldest son.” o affect
o gych arelaion unﬂmﬁfﬁ 5

;i}??pnd {0 cntail the envy of the father. The child looks at his father
Th:ﬂ muhls dqmmmmn over his mother’s love, though quite unconsciv==
lere is generated a feeling of hatred and hostility DEtWER

father ; . :
‘er and the son. Paul really hates his father. Once Mrs Morel 28558
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e ilres doeS IO Cﬂllrjﬂ)’ In:: mllhpl"-’ﬂul, [Gf what ils

bility ol [hLbL. are.in the words ol h"]ﬂfq]\ Spl]}\ﬂ, C’!.l'll}’ count
Clara offer hlllT_1 tg i}l e abstractions of her nun-like religioys o 0y .
Minam, ‘h‘-’ﬂ;f‘-.g In“qﬂ.fnmu”w“ only like @ martyr awaiting im & Cln
behave, during & == kecping either Miriam or himsclf out of cq |
The ellort caused 11 wes too strenuous for Paul and Hhum Whig

sex-union Prt i A S
s ~k And Clara who can offer just th S hig
sion Just within a week. _ . _ C bﬂplls
e n 's;-mu small to hold his wholc being. Paul soon fcels Stifled
passion I SIme

for love-making. But there 1s another aspect of j
lIs his mother that he loved Clara deeply,
( the same time could not possibly marry
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excessive hunger
Chapter XII1, Paul (C
loved Miriam also. But a

"You haven’t met the rigcht woman. ‘
" And I never shall mecl the right woman while you live." he S

Both spiritually and physically Paul is glued to his mother. The ull
she wields is too strong (o allow any other centre of attraction in the ficld
retain any vitality. Paul musl always be seeking for mother-image in hjs
woman. Miriam could be a mother substitute, but at the spiritual level, s
long as Mrs Morel s living, she can at best excite rivalry, and at the phys;-
cal level. because of her negative spirituality, she can only drain manliness
out of Paul. Clara is simply rejected because Paul fails to find in her the
mother image. But while Paul gets dissatisficd both with Miriam and Clara,
he clings on to his mother. Their inter-dependence on each other never
declines. Once, when his sister Annic marries, he trics to console his
mother, "But I shan’t marry, mother. I shall live with you, and we'll havea
servant.” As the mother does not feel comforted, he proceeds 1O claborate
his plans. "T’ll give you till seventy-five. There you are, I'm fat and forty-
four. Then I'll marry a staid body. See !........ And we’ll have a pretty

house, you and me, and a servant, and it’ll be just all right." This is a¥E%
childish way of thinking but it DErSisLs.

I P{D release even in death. The last but one chapter of the ““W_! E
ttled T'he Release. But the title is rather misleading, for instead of securin

Paul’s release, it confirms his allegiance to her "Death s mﬂmw
removed the last carthly obstacle 1o their ' s
as Dante loved his Beatrice." .
He becomes indifferent to life
whﬁre his mother is and she

ideal union, now he can Clard.
He breaks off both with Miriam and Cl&&

and death alike. In fact life for him 15 ﬂ“%f
II..I—

s dmd The last chapter is called Derelict
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: flamlet and Paul. The cage of .

Ocdipus ©Of Hamlel. Thc sin Ef[ Oﬂf-"lipug wz:u; :i:f?];sig[;{;m that of
1r1 . covery Was made his relation with his mogher M rance and
il e 1 of self-reproach. Hamlet's complex was tooted purely fn

<cious; itS ﬂutw:u'fi l'ﬂﬂﬂlfﬁﬁlﬂllm'li was in an affirmed dmm:c:mm
5ubr:,lflﬂ ther for her incestual marriage with his SRR nt
or UNaware of the presence of this complex, but though mmn &m;

¥ s for relcase, he docs not indulge in any self-reproach on its
wrugB’™ o sually obeys the fierce instinct loyally. The social instinet of

.“5[ does not allow him to violate what is inviolably sacrosanct, still

qever tries 1o eliminate the physical suggestions. He tries 1o
faithfully the primitive phychodynamics without transgressing the

Conclusion. 5073 and Lovers has been described as the first Freadian
| in English. It does present the Freudian Oedipus Complex, but the
g of its story was not altered by Freud’s theories. Lawrence had
.dy completed the first draft of his novel before he became acquainted
ﬂi@ u);c ideas of Freud. In 1912, when Lawrence was in Germany, Fread
(i ne of the topIcs commonly discussed with Frieda but, sin_ce Lawrence
e 1o to understand his own experience, it 1S mOst unlikely that be
ﬁ:ﬁ th% story to conform to the theories of Freud. Gfaham. Hgmi"hii
right when he says that what Freud* cuu}d and al_must certainly dlgm u;i o
ot a theoretical seal on d situation that had been Very g

explored in actual iy’




