hiferet AT (Francisco Goya)

Francisco José de Goya y Lucientes, [Siee [T Fell ST A (SIDETRT I1T)
Francisco Goya @ STH & ST STl &, Tl & Had UHTERM 3R I[E HollbRT H
T TP | 3T Nded 3R PR dhad [@ThoT H AT T TA81 T, dfod ool
AT IS, Jeu &l AT, UHe Ures, 3R AT FHET Bl 3TN el &
ATCTH T ISR FRAT| AT &l Wmﬂﬁiﬁ OIhell T S (Father of Modern
Art) Bl ST &, FIER Seeld 39 AT & FEATGIR IR ToAidd dhel i
fSiceh [@sfiere 3R 3w aexs & miFd Bhar, a8 3ad o7 & hdl 3y
AR H GoIeT 7|

IAPT ST 30 AT 1746 BT Fuendetodos, Aragon, Spain 3 g3 AT| I #qa
Zaragoza  Uol-d¢ 3R T8I Seoidd JUT URMBIH dhell RI&T Ut &Il Goya &l Side
al I Yfal & ALY el @ — URMBD I 3R exart gfdcer, AR arg &

T WATTSD TERIM TAT I WeT, T Sl eholl Bl Teh 3G
HTAmAT & farm &

URBIh Sdd

T S 3T dell F URH 9fe [T 3R T S0 Bosal ¥ T, [
3084, AT Sfiae, IR dieg e 0dt & S Tar =1 ATl 34d T YR
[E Toh, W 3R e usmel & gord A GR-4R 3¢ Madrid # 306l 5978
gaT$ 3R 1786 # 3% Court Painter to Charles |11 ST I-T| 3 GaRT FATT T
TSURAR & 0@F S8 “Charles IV of Spain and His Family” (1800)€I§Fr ImEd Tl
39 [T H I A IRAR f segcdr & NS W AT P U=y II0R A
S MATEIY 39 T H a5 3R W3S HThR & &7 J YA &, Jg Tobd & &
MU 0F d 38 Ial G341 & de gddeis o £

3! deheileh H A P A7, Wi A IRGRIAT, 3R urEt fir FAd=fae sufeafa
TUSE HeAha! &1 I hael I Pl A9, AiFdcd A mHET Had A

1793 H I Teh IHR A F I & 97, Tad dg I TARY 7 T (deaf) &
IT| Ig ANING Tebe 30 Afdded 3R well F FuTd deoa &1 HROT a7 o
HARS T § H®F el TdAMe 3R HTGTATHD & | 3 3AD Pl Teh
3NaRe MEE 3R IENfad v o1 ATCTH 99 TS| SE Bl F Seaiet “Los




Caprichos” dTHE 80 =t hr %lc:EIﬂT UhTRTT b, TS TH Segiad AT bl d-lt\isjdldﬁ,
UG UTEs, Afde Uaa 3R JUEIE W W <93 T

sq W HI TIQ BILCANICE T “The Sleep of Reason Produces Monsters” e
Teh chfdd AR ST A @M &, 3N 38¢ ORI 3R wAenes 3R werdr smehfaar
AU T & I T 3D Adide) & BF SId [MEdd AT STdT §, ad FUPRAT
AfFTAT Yebe BT 2

“The Disasters of War”

AT & SideT & Fad HATGE AT Peninsular War T, fSidd Napoleonic S=3it
T W ARACT BHAT 3R e far 11 36 Jeu d Goya @l ek & Fehsi
fear| sl 82 mEt hr W “The Disasters of War” (1810-1820) g1s, St 37T<T 8t
gey 1 ¥, AT disT 3R Fr B AT B FId Ay ©mHT AR S
gl [FET H AT BT HATT §; el ATclell, W, 7T AR HATT Foedrel ©l

3H HWell & Uh [T H BT & — “Yo lo vi” (I saw this) — Goya T I dlF
e ol @rel ga1 ¢ar &1 9 sfae@er a8 9, afcd T 0 IRASE TaE A
Siegia 3maRt & ¢@r 3R 3eg 3 a1 G|

OThe Third of May 18080

T P FEH YOEGY U “The Third of May 18087 (1814) F 3egiel T UH &T0T &l
T BT &, 5T wEdr dfaer a8 TATAN ARTRET @ el § AR a1l =T A
Teh hfdd U1 di¢ $AT AT T a1 F Boaw TT &, 38 Tey W 37, H20T
IR ITcHImET f TR §1 g mF 9, ST 3R ufaiy BT 0ATcHG Siyua S
I AT TSl UehIST, 3UPR 3R AT BT AT had Jigd =1, afae Fda o
ST @

“Black Paintings”

I Shaa & 3ifasw auf & & Madrid & Urg T Ui HART F | o9, 5
Sl Quinta del Sordo (House of the Deaf Man) ATH f&T| J@l 3egid 30 &1 6T
ORI WX S [@F 10, d ol 31%%1? # “Black Paintings” P aH umHcy el
[T T8, $1TaE, 3R o978 g FaTelcHh & |




SAH I ROCRICIISE T “Saturn Devouring His Son”, [5g@d afa 3104 Rl P @1
@l &1 e [T Xl 79 AR Sfaa & mAReNT UsT &1 §9h &1 Goya P I
Gl AT T 3T W3 & Slehed BT WEMHD YA & 9 3T el FHIST Bl
e, U HIdR & HYBR 1 H 0707 A I A

Sogla 37U Shiad & 3ifad a8 Bordeaux, France & fodmw, sl o 1828 & fAua &1
EUS d YUEY "ol AT, W Al el & ST GFANY, ST 0, 3R S 3nfcws
@t qE H o, TE A db AN g

3T ERTHA HETYROT &1 I & hael T &, afewd YD EHT & Ugel HellbRi
# § [Oegla ¥l & [Eeey, UrEs & MY, 3R Siiad & HIcl & HUPN & Eecy
T @ 3arsT &1l Edouard Manet, Pablo Picasso, Otto Dix, 31X Francis Bacon o1&
3P PATPRT o Goya Pl 3TTAT ARG HATAT|

T T AR hael 0T Tel, TdAT DI TSl &l T FHell I Flgd HT AT &

qEY o 3T 3N S AT HHT & Fad Hhioa U 4 Siis feam| a & maand &
[Eh helThR chelel FeIcll ol DR Fel, T T AN 3N IUBR &l H=duah o &
BT &1 3D Pell, IT¢ de Caprichos &I, Disasters of War &I, a7 Black Paintings — &

SHTE &l g% gours eld) & Sif 3@l & ¢, 3mcem @ & St §




